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HNCKYCCTBO TPEBYET XXEPTB

Aunomayus. Beipaxenue «lckyccTBo TpeOyer xepTB» BBEACHO B
obopot B Havasle XX B. B becax H. EBpennoBa u JI. AnnpeeBa — nepBo-
HAyaJIbHO B UPOHUYECKOM KOHTEKCTE.

Knrouegvie cnosa: xpwuateie ciopa; H. EBpeunos; JI. Anapees;
K. Cranucnasckuil.

Konstantin Dushenko
Art requires sacrifice

Abstract. The expression «Art requires sacrifice» was put into cir-
culation at the beginning of the 20 th century in the plays of N. Evreinov
and L. Andreev — originally in an ironic context.

Keywords: origin of familiar phrases; N. Evreinov; L. Andreev;
K. Stanislavsky.

Bripaxxenue 3To Bo3HuKI0 B Poccuu, u He Tak yx aaBHo. B XIX B.
BcTpeuanuch ceHteHuun «Hayka tpeOyer »xeptB», «Mcropusi TpeOyer
*keptB» (B 16-Mm u3 «Mctopuueckux nucem» I1. Jlaposa, 1881) (4, c. 288).

Bripaxkenune «lckyccTBO TpeOyeT KepTB», MO-BUANMOMY, EPBBIM
B JUTepaTypy BBen apamarypr Hukonait EBpennos. B 1911 r. B nerep-
OyprckoMm Teatpe mapoauii «KpuBoe 3epkano» Oblia MOCTaBlIeHA TPOTECK-
Hast komeaus EBpennoBa «lllkona styanei». «Otyamsamu» (0T @pany.
‘I’étoile’ — ‘3Be3ma’) Ha3BIBAIM TOTAA Ka(elaHTAHHBIX MEBUI] «C UMEHEM).
Hupextop «Ilkonsl sTyaneit» tpedyer, YTOObI €ro MoAONeYHbIe UCTIONHS-
JI CBOM HOMeEpa «OeCCTHIIHO», HO B TO e BpeMs «mpuiaundHo». O0 ux pe-
Meciie OH TOBOPHT KaK O BBICOKOM HMCKYCCTBE: «BBI TOJDKHBI CBSIILIEHHO-
JeHCTBOBATH, KOTA UCTIONHAETE IAHCOHETKY).
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A xorza oxHa u3 yueHun «llIkomspy ynapsercs B miad, HE BbLIEp-
JKaB THEBHBIX 3aMEYaHUIl TUPEKTOpa, €ro MOMOIIHHLA YTelIaeT JEBYIIKY:
«Hy, 6pock peBeTh! Mano nu dero paam UCKyccTBa He Hatepnuibcs! Hc-
KyCCTBO TpeOyeT skepTB» (2, c. 4).

Kak Buanm, ceHTeHIMs MOSABISETCS B CYTy0O MapoAUHOM KOHTEKCTE.

B caenyromeMm, 1912 r. MocKOBCKUI XylI0KECTBEHHBIA TeaTp IMO-
Kazan HoByto npamy Jleonuna AnnpeeBa «Exarepuna MBanoBnay». IIbeca
CTaja OJHUM M3 TeaTPAIbHBIX COOBITHI CE€30Ha W KHBO 00OCYyKAajach B
neyaTd. | maBHas repouHs, *KeHa 4dieHa [ ocylapCTBEHHOW AyMBI, CTaHO-
BUTCA JTI0OOBHULIEH XynoskHHKa KOopoMmBICiOBa, KOTOPBI B CBOEM HCKYC-
CTBE CIIELUAJIM3UPYETCs, KaK OH caM TOBOPHUT, Ha «rojbix Oabax». Bor
CLICHA U3 3aKJII0YUTENbHOTO, [V akra:

Kopowmwicnos, pazeosapusas u wyms, gnumamenvuo pabomaem Hao
xkapmunou «Canomesn». Caromesn — Examepuna Heanosua. Ilonyobuasicen-
Hasl, OHA CMOUM HA 8036bILUCHUU.

KOPOMBICJIOB. Bsel He ycranu, goporas? Hy, nmorepnure, mo-
TEpPIUTE, HCKYCCTBY HY>KHO IIPUHOCHUTH JKEPTBBI.

AJIEKCEM. Bbl 3T0 BceM qamam roBopure?

KOPOMBICJIOB. Yro Takoe roBopro?

AJIEKCEM. Yro ncKyccTBO TpeOyeT KepTs.

KOPOMBICJIOB. Beem. Onu mo0sIT n1acky.

AJIEKCE. A HCKyCCTBO — KepTBBI?

KOPOMBICIJIOB. A uckyccrBo mo0ut xeptssl (1, c. 396-397).

O ToM, 4TO 3Ta cueHa He Obuia 3a0bITa U B ABaUATHIE TOJbI, CBU-
nerenbcTByeT komenusi bopuca PomamoBa «Bo3mymHsiii mupor» (1925).
3nece Mupon 30HT, peaakrop xypHana «KpacHas Kyaucay, oOpariaercs K
JUpeKTopy OaHKa, KOTOPBIM e/1Ba JIM Cly4ailHO HOCHT (amminio Kopombl-
cioB: «MckycerBo Tpedyer xepTB. Hamn sKypHai CTOMT Ha 3aliTe 3aBOCBa-
HUI Bcex (poHTOB. LleHa HoOMepa TpuanaTh Koneek. Tupax mecTh THICY.
I'maBHOE 00BsiBNEHUS (T.€. peknama. — K. [[.)» (5, c. 33).

[lo-BuarmMomMmy, eme U B Tpuauarsie roasl (pasza «MckycctBo Tpe-
OyeT >kepTB» yHnoTpeOsuach M0 NPEUMYIIECTBY B HPOHHYECKOM CMBICIIE —
HanpuMmep B ¢enberone Mnbda u IlerpoBa «Korma yxonstr xamuraHb»
(1932) (3, c. 120).
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Hckyccmeo mpedyem jicepme

B 1941 r. nerckuii mucatens SkoB Taiin omyOmauKoBam aBTOOHO-
rpa¢uueckuii pacckas «IIpo Eduma 3aka». ['epoii pacckasa, JopeBooLu-
OHHBIN «XYZ0KHUK BBIBECOK», BCIOMHUHAET:

— Moii 3HaMeHuTshIN 3eMisik Mcaak JleButan yuun mens: «['maBHoe,
Edwuwm, ato Harypa!». (...) U eme on roBopui: «MckyccTBO TpeOyeT xepTB
(...»(7,c. 116).

UpoHus aBTOPCKOTO MOBECTBOBAHUS OUEBUIHA.

3aTo mocie BOWHBI 3Ty CEHTEHLHUIO YXKE COBEPILICHHO BCEpPhE3, KaKk
3aBeT OCHOBaTessl XyA0KECTBEHHOI'O TeaTpa, IPUBEl ONEPHBIA pexuccep
[TaBen PymsiHueB, BcnoMuHas o co3nanuu B 1926 r. OnepHoit ctynuu Cra-
HHUCJIABCKOTO:

«JlozyHrom Toro BpeMeHH, Kak U BOOOIIE BO BECh MEPUOJ CYIIECT-
BoBaHUs cTyauH, osutn cioBa K.C. Cranncnasckoro: “UckyccTBo Tpebyer
xepTB”» («Cucrema K.C. CTaHHCIaBCKOTO B ONEPHOM TeaTpe», omyOi. B
«Exeromanke MXAT. 1947»; ron uznanus: 1949) (6, c. 417).

Hpyrux mnoarBepxkaeHuil Toro, 4ro CTaHHCIAaBCKUH TOBOPUI
MMEHHO 3TO, HE UMEeTCsl.
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